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Emily Norman DavidsonEmily Norman Davidson (1967 – 2003)

Violinist Emily Norman Davidson was a co-founding member 
of Chatham Baroque who helped establish the ensemble in 

1990.  From the earliest days, Emily advocated for full-time salaries 
and health insurance benefits for the musicians and staff, found 
new performance opportunities for the ensemble, and was pivotal 
in creating the viable organization that Chatham Baroque is today.  
Never taking “no” as an answer, Emily worked very hard at the daily 
tasks of establishing and running an arts organization, securing 
Chatham Baroque’s first booking agent, and landing the ensemble’s 
first recording contract with Dorian Recordings. Musically, Emily 
relished being Chatham Baroque’s second violinist, and always 
seemed to prefer playing the lower, richer sounds of the inner parts 
on her original 18th-century violin by Rombouts. Emily Norman 
Davidson passed away in 2003 at the age of 36 from cancer.



Texts and Translations
Taedet animam meamTaedet animam meam	 Esteban Salas y Castro
(Reginald Mobley)	 (1725-1803)
 
Taedet animam meam vitae meae; dimittam adversum me eloquium meum, 

loquar in amaritudine animae meae.
My soul is weary of my life; I will leave my complaint upon myself; I will speak in 

the bitterness of my soul.

Dicam Deo: Noli me condemnare; indica mihi cur me ita judices.
I will say unto God: do not condemn me; shew me wherefore thou contendest with me.

Numquid bonum tibi videtur, si calumnieris me, et opprimas me opus manuum 
tuarum, et consilium impiorum adjuves? 

Is it good unto thee that thou shouldest oppress, that thou shouldest despise the work of 

thine hands, and shine upon the counsel of the wicked?

Numquid oculi carnei tibi sunt? aut sicut videt homo, et tu videbis?
Hast thou eyes of flesh? or seest thou as man seeth?

Numquid sicut dies hominis dies tui, et anni tui sicut humana sunt tempora, ut 
quaeras iniquitatem meam, et peccatum meum scruteris,

Are thy days as the days of man? are thy years as man’s days, that thou enquirest 

after mine iniquity, and searchest after my sin?

et scias quia nihil impium fecerim, cum sit nemo qui de manu tua possit eruere.
Thou knowest that I am not wicked; and there is none that can deliver out of thine 

hand.

Job 10:1-7 KJV



The Blessed Virgin’s ExpostulationThe Blessed Virgin’s Expostulation	 Henry Purcell
(Pascale Beaudin)	 (1659-1695)

Text: Nahum Tate
Tell me, some pitying angel tell, quickly say,  
Where does my soul’s sweet darling stay? 
In tiger’s, or more cruel Herod’s way? 
O! rather let his little footsteps press 
Unregarded through the wilderness, 
Where milder savages resort: 
The desert’s safer than a tyrant’s court. 
Why, fairest object of my love, 
Why dost thou from my longing eyes remove? 
Was it a waking dream that did foretell 
Thy wondrous birth? no vision from above? 
Where’s Gabriel now that visited my cell? 
I call Gabriel, he comes not; flatt’ring hopes, farewell. 
 
Me Judah’s daughters once caress’d, 
Call’d me of mothers the most bless’d; 
Now fatal change of mothers most distress’d. 
How shall my soul its motions guide, 
How shall I stem various tide, 
Whilst faith and doubt my lab’ring thoughts divide? 
For whilst of thy dear sight beguil’d, 
I trust the God, but oh! 
I fear the child.



Stabat MaterStabat Mater	 Giovanni Battista Pergolesi
(Reginald Mobley, countertenor	 (1710-1736)
Pascale Beaudin, soprano) 
 
Duet

Stabat Mater dolorosaStabat Mater dolorosa iuxta crucem lacrimosa dum pendebat Filius 
The grieving Mother stood weeping beside the cross where her Son was hanging

Soprano aria

Cuius animam gementemCuius animam gementem contristatam et dolentem pertransivit gladius 
Through her weeping soul, compassionate and grieving, a sword passed

Duet

O quam tristis et afflictaO quam tristis et afflicta fuit illa benedicta Mater Unigeniti 
O how sad and afflicted was that blessed Mother of the Only-begotten!

Alto aria

Quae moerebat et dolebatQuae moerebat et dolebat et tremebat cum videbat nati poenas incliti 
Who mourned and grieved and trembled looking at the torment of her glorious 

Child

Duet

Quis est homo qui non fleret Quis est homo qui non fleret Matri Christi si videret in tanto supplicio? 
Who is the person who would not weep seeing the Mother of Christ in such agony?

Quis non posset contristari Matrem Christi contemplari dolentum cum filio? 
Who would not be able to feel compassion on beholding Christ’s Mother suffering 

with her Son?

Pro peccatis suae gentis vidit Iesum in tormentis et flagellis subditum
For the sins of his people she saw Jesus in torment and subjected to the scourge

Soprano aria

Vidit suum dulcem natumVidit suum dulcem natum moriendo desolatum dum emisit spiritum 
She saw her sweet offspring dying, forsaken, while He gave up his spirit

Alto aria

Eia Mater, fons amorisEia Mater, fons amoris, me sentire vim doloris fac ut tecum lugeam 
O Mother, fountain of love, make me feel the power of sorrow, that I may grieve 

with you 



Duet

Fac ut ardeat cor meumFac ut ardeat cor meum in amando Christum Deum ut sibi complaceam 
Grant that my heart may burn in the love of Christ my Lord, that I may greatly 

please Him

Duet

Sancta Mater, istud agasSancta Mater, istud agas, crucifixi fige plagas cordi meo valide 
Holy Mother, grant that the wounds of the Crucified drive deep into my heart

Tui nati vulnerati tam dignati pro me pati poenas mecum divide 
That of your wounded Son, who so deigned to suffer for me, I may share the pain

Fac me vere tecum flere crucifixo condolere donec ego vixero 
Let me sincerely weep with you, bemoan the Crucified, for as long as I live

Iuxta crucem tecum stare te libenter sociare in planctu desidero 
To stand beside the cross with you, and to join you in your weeping, this I desire

Virgo virginum praeclara mihi iam non sis amara fac me tecum plangere 
Chosen Virgin of virgins, be not bitter with me, let me weep with thee

Alto aria

Fac ut portem Christi mortemFac ut portem Christi mortem passionis fac consortem et plagas recolere 
Grant that I may bear the death of Christ, share his Passion, and commemorate 

His wounds

Fac me plagis vulnerari cruce hac inebriari ob amorem filii
Let me be wounded with his wounds, inebriated by the cross because of love for 

the Son

Duet

Inflammatus et accensusInflammatus et accensus, per te, Virgo, sim defensus in die iudicii
Inflame and set on fire, may I be defended by you, Virgin, on the day of judgement

Fac me cruce custodiri morte Christi praemuniri confoveri gratia
Let me be guarded by the cross, armed by Christ’s death and His grace cherish me

Duet

Quando corpus morieturQuando corpus morietur fac ut animae donetur paradisi gloria. 
When my body dies, grant that to my soul is given the glory of paradise.

Amen 
Amen



About Chatham Baroque

Chatham Baroque presents captivating, historically informed 
period music performances and educational programs. Our 

goal is to preserve critical musical traditions, illuminate historical 
contexts, expand the scope of early music, and build a vibrant and 
diverse community of artists and music enthusiasts by exploring the 
passions and mysteries of the genre with our Pittsburgh audiences 
and beyond.

Andrew Fouts - violin
Andrew Fouts joined Chatham Baroque in 
2008. In performance with the ensemble he 
has been noted for his “mellifluous sound 
and sensitive style” (Washington Post) and 
as “an extraordinary violinist” who exhibits 
“phenomenal control” (Bloomington 

Herald-Times), while the Lincoln Journal-

Star wrote that his “talent challenges the 
top soloists of today’s classical stage.” 
In 2008 Andrew won first prize at the 
American Bach Soloists’ International 
Baroque Violin Competition. In addition 
to Chatham Baroque, he regularly appears with The Four Nations 
Ensemble, Apollo’s Fire, and Ars Lyrica. Since 2010 Andrew has 
served as concertmaster with the Washington Bach Consort, in 
performance with which the Washington Post has written “Fouts, 
the group’s new concertmaster, was exemplary on the highest part, 
playing with clean intonation and radiant tone.” He has taught at 
the Madison Early Music Festival and the Oficina de Música de 
Curitiba, Brazil, and can be heard on recordings with Chatham 
Baroque, American Bach Soloists, Philharmonia Baroque, Apollo’s 
Fire, Musik Ekklesia, and Alarm Will Sound. His principal teachers 
include Charles Castleman at the Eastman School of Music and 
Stanley Ritchie at Indiana University Jacobs School of Music.



Patricia Halverson - viola da gamba

Patricia Halverson is a founding member 
of Chatham Baroque. She is a native 
of Duluth, Minnesota, and she holds a 
doctoral degree in Early Music Performance 
Practice from Stanford University where 
she studied viol with Martha McGaughey. 
Following the completion of her D.M.A., 
she continued her studies at the Koninklijk 
Conservatorium in The Hague. Her recent 
collaborations outside of Chatham Baroque 
include concerts with Four Nations, The 
Rose Ensemble, Empire Viols, J. S. Bach’s 
Brandenburg Sixth Concerto with the Pittsburgh Symphony 
Orchestra, and Bach passion performances with Baldwin-Wallace 
University, the Buffalo Philharmonic and the Pittsburgh Symphony 
Orchestra. Patty has taught recorder and viol at summer workshops 
including the Madison Early Music Festival, Early Music Mideast 
and the Viola da Gamba Society of America’s annual Conclave.

Scott Pauley - archlute

Scott Pauley holds a doctoral degree in 
Early Music Performance Practice from 
Stanford University. Before settling in 
Pittsburgh in 1996 to join Chatham 
Baroque, he lived in London for five 
years, where he studied with Nigel North 
at the Guildhall School of Music and 
Drama. There he performed with various 
early music ensembles, including the 
Brandenburg Consort, The Sixteen, and 
Florilegium. He won prizes at the 1996 
Early Music Festival Van Vlaanderen in 



Brugge and at the 1994 Van Wassenaer Competition in Amsterdam. 
In North America Scott has performed with Tempesta di Mare, 
Musica Angelica, Opera Lafayette, The Folger Consort, The Four 
Nations Ensemble, The Toronto Consort, and Hesperus, and has 
soloed with the Atlanta Symphony Orchestra. He has performed 
in numerous Baroque opera productions as a continuo player, both 
in the USA and abroad. He performed in Carnegie Hall in New 
York and at the Library of Congress in Washington, DC, with the 
acclaimed British ensemble, The English Concert. In 2016 Scott 
traveled to Argentina for the Festival Internacional de Música 
Barroca “Camino de las Estancias,” in Córdoba.

Guest Artists

Pascale Beaudin - soprano

Soprano Pascale Beaudin began her 
career on stage with the Atelier Lyrique 
de l’Opera de Montreal. She appears 
on operatic stages in Canada (Opéra de 
Montréal, Opera Lyra Ottawa, Opéra de 
Québec), in France (Angers-Nantes Opéra, 
Opéra de Marseille, Opéra National de 
Lorraine, Opéra de Metz) and the United 
States (Opera Lafayette) in roles such as 
Zerlina, Papagena, Fiordiligi, Oscar, Adèle 
de Formoutiers, and Nannetta. The New 

York Times praised her shimmering voice 
and girlish sassiness, while the Washington Post music critic reported 
that she sang “the aria ‘Per pietà’ with such deliberate quiet elegance 
and restraint that it was a highlight not just of the evening, but also 
of my year.”



East of the River 
Hamsa
Music from Andalusia, the Ottoman Empire,
North Africa, and the Sephardic Diaspora

April 30 • Two concerts: 5 & 8 pm
Hicks Memorial Chapel, Pittsburgh Theological Seminary, East Liberty

www.chathambaroque.orgwww.chathambaroque.org

Beaudin’s impeccable diction, intelligent musicality and 
expressivity make her ideal for concert and recital work. In addition 
to being a permanent member of the Four Nations Ensemble, Ms. 
Beaudin collaborates with many orchestras, namely the Orchestre 
Métropolitain, l’Orchestre Symphonique de Québec, Les Violons 
du Roy, I Musici de Montréal, the Ensemble Contemporain de 
Montréal, the McGill Chamber Orchestra, the Orchestre de la 
Francophonie, the Société de musique contemporaine du Québec, 
Les Idées Heureuses, Montréal Baroque, the Société d’art vocal 
de Montréal, the Centre international de mélo die française de 
Tours and the Orchestre régional de Cannes. She has been invited 
to perform in music festivals such as the Festival de Lanaudière, 
the Festival d’opéra de Québec, the Montreal Bach Festival, the 
Festival des musiques sacrées de Marseille, and the Festival du 
Domaine Forget.

Ms. Beaudin is one of 6 singers featured on the critically 
acclaimed 5 disc release Mélodies complètes de Francis Poulenc 
with pianist Olivier Godin, on the Atma label. She is also featured 
on the world premiere recordin g of Les femmes vengées an opera by 
Philidor, with Opera Lafayette on the Naxos label.



Reginald Mobley - countertenor

Noted for his ‘shimmering voice’ 
(BachTrack), American countertenor 
Reginald Mobley is highly sought after 
for the baroque, classical and modern 
repertoire.

Reginald leads a very prolific career on 
both sides of the Atlantic. In the United 
States, where he resides, he became the 
first ever programming consultant for the 
Handel & Haydn Society following several 
years of leading H&H in his community 
engaging Every Voice concerts. He also 
holds the position of Visiting Artist for Diversity Outreach with 
the Baroque ensemble Apollo’s Fire, and is a regular guest with 
Cantata Collective, Musica Angelica, Agave Baroque, Charlotte 
Bach Akademie, Seraphic Fire, Quodlibet, Pacific Music Works, 
Bach Collegium San Diego, San Francisco Early Music Society 
and Philharmonia Baroque Orchestra. Recent engagements have 
included concerts and recordings with the Chicago Symphony 
Orchestra, Opera Lafayette, Blue Heron, Chatham Baroque, 
Washington Bach Consort, Atlanta Baroque Orchestra and Early 
Music Seattle. Future highlights include Carmina Burana with 
the Chicago Symphony Orchestra, Messiah with the Pittsburgh Messiah with the Pittsburgh 
Symphony Orchestra (Saturday, December 3, 2022)Symphony Orchestra (Saturday, December 3, 2022) and the New 
York Philharmonic, a debut at Carnegie Hall with Orchestra St 
Luke’s and at the Walt Disney Hall in Los Angeles.

In Europe, Reginald has been invited to perform with the OH! 
(Orkiestra Historycsna) in Poland, Vienna Academy in Austria 
(Musikverein), Musée d’Orsay in Paris, Royal Scottish National 
Orchestra, Academy of Ancient Music, City of Birmingham 
Symphony Orchestra, Balthasar Neumann Chor & Ensemble, 
Bach Society in Stuttgart, Holland Baroque Orchestra and in the 
autumn of 2021, he performed the role of Ottone in L’incoronazione 
di Poppea in Geneva, MUPA and Teatro di Vicenza in a European 
tour with The Budapest Festival Orchestra. He has also extensively 



toured with the Monteverdi Choir and Orchestra under the baton 
of John-Eliot Gardiner, and more recently performed a series 
of English music programmes in Germany with the Freiburger 
Barockorchester under the leadership of Kristian Bezuidenhout.

His recordings have been received with great critical acclaim, 
most recently “American Originals” with Agave Baroque ensemble, 
recorded with Acis Productions, which has been nominated for a 
GRAMMY Award, following “A Lad’s Love” with Brian Giebler 
on BRIDGE 9542 label. Reginald features on several albums with 
the Monteverdi Choir and Sir John Eliot Gardiner, including 
a recording of Bach’s St. Matthew Passion and Magnificat, 
where Reginald ‘encapsulates whimsical pathos’ (Classical Music 

Magazine) His solo recording debut with ALPHA Classics will be 
released in June 2023.



Cynthia Black - violin

Cynthia Keiko Black was born in Dallas, 
Texas, and has since made her home in the 
Bay Area. She performs both as a violinist 
and violist playing music from several 
centuries across the United States. She 
is a founding member of the Costanoan 
Trio, a a period instrument piano trio, and 
recently joined Incantare, an ensemble 
of violins and sackbuts. This concert 
season, she appears with the American 
Bach Soloists, the Carmel Bach Festival, 
Chatham Baroque, the Atlanta Baroque 
Orchestra, Ars Minerva, and the Washington Cathedral Baroque 
Orchestra. She can be heard on recordings with Apollo’s Fire, 
the American Bach Soloists, and the Queen’s Rebels, and will be 
releasing an album of rarely heard duos for violin and viola from the 
late eighteenth century later this year.

Amidst an active performing career, Cynthia teaches a studio 
of young people at the Crowden School’s Community Program 
in Berkeley. She holds modern viola degrees from the Cleveland 
Institute of Music and completed a doctorate in Historical 
Performance Practice from Case Western Reserve University. In 
her free time, Cynthia enjoys cooking and baking, watercoloring, 
and growing vegetables. She is a proud resident of Richmond, 
California where she lives with her trumpet-playing, harpsichord-
building husband, Dominic Favia.



Kristen Linfante - viola

Kristen Linfante, viola, holds Bachelor’s 
and Master’s degrees from the Juilliard 
School of Music where she began her 
studies at the age of 14. She specializes 
in both modern and baroque viola and 
is a long-time member of Apollo’s Fire 
Baroque Orchestra. Kristen has also 
served as principal viola of the Orchestra 
de Catania in Catania, Sicily and has 
performed frequently with the Philadelphia 
Orchestra, San Francisco Symphony, San 
Francisco Opera, San Francisco Ballet, 
Houston Symphony, and the Minnesota Orchestra.



Adam Pearl - organ

Award-winning early keyboard specialist 
Adam Pearl has performed throughout 
the United States, Europe, South 
America and Asia. Pearl has been principal 
harpsichordist for Philadelphia’s baroque 
orchestra, Tempesta di Mare since 2005, 
and he performs with ensembles such as the 
Folger Consort, the Catacoustic Consort, 
the American Bach Soloists, the Bach 
Sinfonia, Modern Musick and various 
modern symphony orchestras.

Adam Pearl holds the degrees of B.M. 
in piano performance and both M.M. and D.M.A. in harpsichord 
performance from the Peabody Conservatory at which he is now a 
faculty member. His duties include teaching harpsichord, coaching 
ensembles and vocalists, teaching classes in continuo, baroque 
ornamentation, harpsichord tuning, and harpsichord literature. He 
coaches the Peabody Renaissance Ensemble’s singers and has directed 
numerous productions with American Opera Theater and Peabody 
Chamber Opera. From the keyboard, he has led performances of 
Blow’s Venus and Adonis, Purcell’s Dido and Aeneas, Cavalli’s La 

Calisto and La Didone, Monteverdi’s L’Incoronazione di Poppea, 
Charpentier’s David et Jonathas, and Handel’s Acis and Galatea, 
Giulio Cesare, and fully staged productions of Messiah and Jephtha.

Note on typography: Note on typography: The main fonts used in this program are from the 17th 
century “Fell Types,” digitally reproduced by Igino Marini. If you’d like 
to learn more about their history, visit www.iginomarini.com
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We are deeply grateful to the many individuals and organizations whose 
generous gifts make our performances, education and outreach programs, 
tours, and recordings possible. If you notice that a mistake has been made,  
please let us know. Thank you!
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The 2021/2022 Season is made possible in part by:

Paul Block, Treasurer

Sue M. Challinor, M.D.
David Csont, Vice President 

Andrew Fouts
Kenneth Glick, M.D., Secretary

Patricia Halverson, D.M.A.
Michael Lin
Kathryn Logan
Scott Pauley, D.M.A.

Thomas Powell
Ryan Ricarte  
Joanna Schultz
William Semins, President

Anna Singer
Richard Stern
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Rhonda Taliaferro
Ann Valdes

Staff
Donna Goyak 

Executive Director

Benaiah Sombke 
Marketing Manager

Maraika Lumholdt 
Operations Intern
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