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In the Court of the King

MUSIC OF BACH AND MARAIS
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In the Court of the King

Music of Bach and Marais

Prélude

Pieces pour le luth

Allemande « La royale »

Courante
Sarabande
Gavotte

Masquerade en rondeau

Chaconne

La guitare royale
Caprice Chaconne

Pieces de Viole, Livre
Prélude
Caprice
Allemande
Courant
Sarabande
Gavotte en rondeau
Gigue
Sallie du café

Chaconne

Sainte-Colombe (c. 1640 — c. 1700)

Robert de Visée (c. 1655-1732/3)

Francesco Corbetta (1615-1681)

Marin Marais (1656-1728)

Parker Ramsay harp & harpsichord

Arnie Tanimoto viola da gamba

Intermission

Suite no. 4 in E-Flat, BWV 815

Allemande
Courante
Sarabande
Gavotte
Menuet
Air

Gigue

Prelude (‘Arpeggiata’)

Adagio

Sonata in G Major, BWV 1027

Adagio

Allegro ma non tanto
Andante

Allegro moderato

J.S. Bach (1685 - 1750)

C. F. Abel (1723-1787)

Bach



PROGRAM NOTES

One of the downsides of loving art is the gradual process of
interrogating the provenance of artifacts that draw you in. We love
Diirer, but would his work have been so striking had he not studied in
Venice? Shakespeare’s language is transcendent, but where would he
be without John Florio? And in recent years, questions have arisen as
to where Bach might have been without his library.

One of the enduring enigmas about Bach is that he possessed a vast
knowledge of an array of musical styles from all over Europe despite
having never traveled to places like Italy, France, or even very far into
Germany. His library included ancient and modern Italian masters,
from Frescobaldi (whose Fiori musicali he copied) to Antonio Vivaldi
(whose concertos he transcribed for the organ) and even to Pergolesi
(Whose Stabat Mater Bach reset in German to be made suitable for a
Lutheran liturgy). This should not be so surprising; Italian music was
alive and well all over Europe, especially as opera became a dominant
musical form, giving rise to careers such as George Friedrich Handel’s.

However, elsewhere in Bach’s library sat works from France, which
he and his older brothers studied and copied. When Bach set out how
ornaments should be interpreted in his music, he lifted instructions
directly from Francgois Couperin’s L’Art de toucher le clavecin. Organ
works by Louis Marchand, Nicolas de Grigny, and André Raison
appear, as well as keyboard transcriptions of works by Jean Baptiste
Lully and Marin Marais, both famed composers in the court of
Louis XIV. Unsurprisingly, these figures have shown to have had an
influence on Bach’s music: works such as his Piece d’orgue nod towards
organ traditions of France; Nun komm der Heiden Heiland, an advent
cantata, uses the dotted rhythmic French overture to announce the
entrance not of the King of France, but of Christendom’s monarch;
and the opening St. Matthew Passion even includes quotes from Marin
Marais’s Tombeau de Monsieur Meliton, a musical eulogy for two violas

da gamba.

What’s fascinating is not just the extent to which Bach actively
absorbed these styles and infused them in his music, but rather that
he did so second- or even third-hand. Bach had no French teachers,
but clearly spoke and understood French. This perhaps makes more
sense if one considers the lingering dominance of French culture in
the previous century, when France arose as a major European power
following the cessation of the Thirty Years’ War in 1648. When the
elderly Bach would improvise on the piano before King Frederick the
Great of Prussia (in order to court support and perhaps a position), he
was playing in a court where the preferred language was most often
French, the enduring symbol of erudition, sensibility, and power.

And yet Bach’s music retains all those elements of originality, owing
to the absorption of Italian string music, keyboard music from the
Hanseatic provinces, and a Lutheran sacred music tradition in which
he worked throughout his career. Indeed, elements of the court music
of France — the dances, the operatic styles, the florid ornamentation
— are all used at his discretion and as a matter of preference or taste.
One can hear the courtly style, though Bach was not a courtier.

Tonight’s program is not a strict exercise in performative musicology.
Being performers rather than scholars, we have selected music in the
spirit of illustrating what courtly music sounded like in France for
performers on our instruments. The music of Marin Marais contains
an effervescence that showcases an improvisatory impulse within the
dance forms common in the era of Louis XIV, in which expression was
sought in the color and timbre of the gamba’s resonance. While little
is known about the relationship with his teacher, Monsieur de Sainte-
Colombe, one can hear a distinct freedom in compositional style passed
from teacher to student, taken from Parisian salons in the court.
Marais’s colleague in the court, Robert de Visée, was known in his era
for typifying a “royal” style on the lute, his suites garnering enough
popularity to be published in transcriptions for other instruments.
And yet his style was certainly shaped by his Italian teacher Francesco
Corbetta, the “guitariste du Roy” - that is, the exiled King Charles 11 of
England, and not Louis XIV.



A skeptic might note that the title of “French Suites” was added
posthumously by Bach’s student Friedrich Wilhelm Marburg, while the
pedant would reveal that it was reinforced by Bach’s biographer Johann
Nikolaus Forkel. I say, where there’s smoke, there’s fire: the opening
allemande of the Suite in E-flat’s exercise in arpeggiation beckons to
the French style brisé — a style meant to imitate the sounds of a lute or
harp, preluding as they tune up and test out various harmonies; the
courant is slower than the sarabande, evoking the loure or slow gigue;
the gavotte is stately, the air is flighty; and the gigue gives way to the
heated, joyful exuberance as heard in Marais’s peppier gigues.

The music of Carl Friedrich Abel bears testament not only to the
influence of Bach, but also to his familial heritage. His father, Christian
Ferdinand Abel, was also a gambist and had served in the court of
Frederick I of Prussia before moving to Kéthen, where he worked with
Johann Sebastian Bach. Fruits of their labor together included the
production of three solo gamba sonatas (BWV 1027-9), likely written
to be used by the father to teach his sons (though the exact date of
their composition is unknown). Upon Bach’s departure for Leipzig in
1723, Christian entrusted Bach with the education of his son at St.
Thomas Church. At Bach’s recommendation, the young Abel would
move to Dresden to serve in the court of the Elector of Saxony. Known
as “the last gambist,” Abel was recognized for a wildly virtuosic
and uninhibited performative style (often noted in conjunction with
descriptions of his alcoholism), taking galant ornamentation and
notions affekt to extreme degrees.

Our hope is that audiences will take away a refreshed perspective
on the music of Bach and Marais. Rather than digging around to find
proofs as to influence and stylistic reciprocity, we’ve opted to help
illustrate the personal relationships surrounding some of the more
beloved works of the canon. For now, we invite you to sit back, enjoy
the show, and find us after the concert to say hello.

Parker Ramsay
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Pittsburgh’s unsung heroine
who taught America to sing

April 27 - May 5, Byham Theater

Chatham Baroque fans save 20%"
with promo code POCB

Questions? Email groups@pittsburghopera.org
or call 412-281-0912 x213

pittsburghopera.org/mary




ABOUT THE ARTISTS

Parker Ramsay harp & harpsichord

Parker Ramsay has forged a career defying easy categorization. Equally
at home on modern and period harps, he pursues his passions for
tackling new and underperformed works and bringing his instrument
to new audiences. Recent and upcoming engagements include solo
performances at Alice Tully Hall, the Miller Theatre at Columbia
University, the Phillips Collection, Cal Performances, Shriver Hall,
IRCAM, King’s College, Cambridge, the Spoleto Festival USA, and the
Center for the Art of Performing at UCLA.

His recording of Bach’s Goldberg Variations was praised as “remarkably
special” (Gramophone), “nuanced and insightful” (BBC Music
Magazine), “relentlessly beautiful” (WQXR), and “marked by a keen
musical intelligence” (Wall Street Journal). His last album, released in
October 2022, features The Street, a new concert-length work for solo
harp and text by Nico Muhly and Alice Goodman. In 2024, he will tour
The Street with the Mark Morris Dance Company.

He has also collaborated with composers such as Marcos Balter,
Saad Haddad, Josh Levine, Jared Miller, and Sarah Kirkland Snider.
Alongside gambist Arnie Tanimoto, Ramsay is co-director of A Golden
Wire, a period instrument ensemble based in New York. As an
organist, he has performed at Washington National Cathedral, Verizon
Hall at the Kimmel Center, St. Thomas Church, 5th Avenue, and the
Concertgebouw in Amsterdam. He has presented talks, performances,
and lectures on period instruments at the Smithsonian Collection
and the Metropolitan Museum of Art. He has been published in VAN
Magazine, Early Music America Magazine, the Washington Post and the
New York Times.

Raised in Tennessee, Ramsay began harp studies with his mother, Carol
McClure. He served as organ scholar at King’s College, Cambridge,
before pursuing graduate studies at Oberlin and at Juilliard. In 2014,
he was awarded First Prize at the Sweelinck International Organ
Competition. He lives in Paris.

Arnie Tanimoto viola da gamba

Gold medalist and first-ever American laureate of the International
Bach-Abel Competition (2018), Arnie Tanimoto has quickly established
himself as one of the foremost viol players in the United States. He has
performed and recorded in venues across North America and Europe
with the likes of Barthold Kuijken, the Boston Early Music Festival
Ensemble, and the Smithsonian Consort of Viols. Tanimoto is a core
member of Mountainside Baroque and a founding member of the
Academy of Sacred Drama. Alongside harpist Parker Ramsay, he co-
directs A Golden Wire.

Tanimoto was the first-ever viola da gamba major at the Juilliard
School, where he soloed on both viola da gamba and baroque cello. In
2017 he was awarded a Frank Huntington Beebe Fund Fellowship and
subsequently finished his studies at the Schola Cantorum Basiliensis
in Basel, Switzerland. His principal teachers include Paolo Pandolfo,
Sarah Cunningham, Christel Thielmann, and Catharina Meints. He
holds additional degrees from Oberlin Conservatory and the Eastman
School of Music.

As a teacher, Tanimoto serves on the faculty at Princeton University,
as well as maintaining a private studio. He also regularly teaches at
the Mountainside Baroque Summer Academy and the Viola da Gamba
Society Conclave.

INTERESTED IN GETTING TO KNOW CHATHAM BAROQUE ARTISTS BETTER?
CONSIDER BECOMING A HOUSING HOST!

Please contact us at info@chathambaroque.org if you have a guest
room with an en suite bathroom and would be comfortable having
guest artists stay in your home. Please include your name, address,
and a brief description of the guest room. One of our co-artistic
directors will follow up with you.

We greatly appreciate your support of Chatham Baroque!



SPECIAL THANKS

Pittsburgh Theological Seminary
Teutonia Ménnerchor

Alan Lewis, for use of his harpsichord
Rosemary Coffey

Donna & Jerry Green

Carolyn Steglich

Mary Tabasko

Sharon Steele

Steve Schlick

Leslie Clark

ABOUT CHATHAM BAROQUE

Each year, Chatham Baroque presents a series of captivating,
historically informed performances, drawing from a vast repertoire
of classical music styles, eras, and locales from the Medieval Period
through the early 19th century. As one of the country’s leading period
instrument ensembles, the distinguished Chatham Baroque features
Andrew Fouts (violin), Patricia Halverson (viola da gamba), and Scott
Pauley (theorbo and baroque guitar). Each season, Chatham Baroque
performs several concerts on its own, and presents concerts by
renowned touring ensembles specializing in music of the Middle Ages,
Renaissance, Baroque, and early Classical Period. Chatham Baroque
concerts are performed with period instruments, which are restored or
replica versions from the time when the music was written. Concerts
are held in a variety of settings across Pittsburgh from churches to
concert halls, and performers actively engage audiences with lively
commentary and insights into the music.

We are deeply grateful to the many individuals & organizations whose generous gifls make our
performances, education & outreach programs, tours, & recordings possible. This list contains
contributions recewed from January 1, 2023 to March 25, 2024.

Please inform us of any oversight or mistake. "I hank you!

Patron $1500+
Anonymous (4)
Kathy & Russell
Ayres
Bill & Gail Bevan
Ruey Brodine
Memorial Fund
Susan Campbell &
Patrick Curry
Jean & Stephen Carr
Sue Challinor &
Matt Teplitz
John & Ellen
Eichleay
Cathy & Ken Glick
Kate Jackson &
Mark Garvey
Bob & Selina Johnson
Susan & Peter
Koehler
Anna Singer &
Don Kortlandt
Michael Lin &
James Spencer
Bill McAllister &
Janet Sarbaugh

Erin Morey,
Jesse & Max Busch

Janice Myers-
Newbury

Liane Norman
Pamela Parker
Ryan T. Ricarte

William & Ann
Scherlis

Mary Tabasko
Cate & Jerry Vockley

Concertmaster
$750 — $1,499
Richard Becherer
in memory of
Charlene Castellano
Cindy Berger &
Laurence Green
Franklin Bontempo &
Jann Johnson
George & Meg
Cheever
Clifford Chen &
Robin Ziegler
Mohammad &
Pegeen Eslami
Mark Flaherty &
Mary McKinney
Susan B. Hansen

Brian Hillyer

Alexandra &
Tom MacCracken

Richard & Cary Reed

Sara Rollfinke
in memory of Don &
Joan Franklin

Richard &
Lauren Stern

Paul & Carol
Stockman

Elena Swann
Rhonda Taliaferro
Annie Valdes

Virtuoso $250 - $749
Anonymous

Linda Argote &
Dennis Epple

Janet F. Ban
Margaret M. Barth
David B. Bennett
Paul E. Block
Susan Bonello
Brian Bonsteel

Kate Freed &
Jack Brice

Laurie Bruns

James Cassaro



Athan & Lydia
Georgiades

Trudie Goldmann

Nancy & Mel
Goldstein

Gloria & Paul
Halverson

Jean L. Herrity

Rebecca Himberger
& Dan Rinkus

Kathryn Jackson

Harry & Amy
Klodowski

Ted & Sara
Ruhle Kyle

Bill Lefler
Helena Leslie

Alan Lewis
in honor of Patricia
Halverson

Margaret McDonald

William & Lynn
Mecllroy

Kenneth & Pamela
McCrory

David & Diane Owen

Stephen & Marylyn
Pauley

Levon Ritter
James Sahovey
Karen Scansaroli

Joanna Schultz &
John Lovelace

Steve Schlick &
Sharon Steele

Carolyn Steglich

David Taylor &
David Bergad

Robert J. Strauss

M. Ellen Tarpey &
John S. Battaglia

James S. Thompson
& Dannie M. Yocco

James & Julie
Wallace

Tutti $100 - $249
Anonymous

Joel Aaronson &
Claire Keyes

Joan Adibi

Dr. Rudolph P.
Almasy

Donald & Mary Block
Sherry Bloom

Nicholas Bocher &
Susan Kalcik

Monica Bolland

Clareann Hess
Bunker

Keith Cameron
Leslie M. Clark
Rosemary K. Coffey

Jonathan Cox &
Eleanor Bush

Juliann Dahlberg
in honor of Patricia
Halverson

Joan Devine &
Mark Miller

Frank & Michelle
Domeisen

Cici Egan
Heather F. Eng

Craig & Linda
Everhart

Kimberley Falk

Carol Feldman
Maggie Forbes
Martha Funderburgh
Barbara J. Grabowski
Justin Greenfield

Patricia Halverson &
Greg Cooper

John Hancock

Christoph & Iris
Harlan

Dennis Hennessey

Carol Schaaf
Heppner

Daniel & Carole
Kamin

Peter R. Kaplan
Claire Keyes
Cheryl L. Kubelick
Helena Leslie
Joanne Luchsinger

James A. Mann

Norman May

Shannon & Jeanine
Mazak-Kahne

Sid Neff

Amy Pardo

Laura Quinn

Rick Robinson
Ronald Rubenfield
John Sanders
Lindsay H. Scott

Stevie & Will
Sheridan

Jacob M. Simon

Ted Sohier &
Gurney Bolster

Kate Sphar
Stuart & Mary Staley

Isla & Dan
Stefanovich

Lonice Thomas
Anne Unverzagt
Goetz Veser

Lucile Gray
Weingartner

Peggy Whelan

Coro $1-$99
Anonymous

Larry Allen &
Scott Bell

Aenne Barchowsky
John Black

Jay Brooks

Ron Curran
Michelle de la Reza
Jennifer DeRosa
Frank Dziama
James Fanning
Sauz Forsythe
Evelyn Harris

Benjamin N.
Harrison

Marlene Haus

R. Hebert

Matthew Hefferin
Drs. Johnston

Robert Johnstonbaugh
Michael Kamin
Patricia Kelly

Rhian Kenny

Curtis Kovach &
Fran Czach

Benjamin Kramer
Jillian Kyle

Rebecca Lampert
Wendy Lomicka
Patricia A. Loughran
Maraika Lumholdt
Lois Madden

Jim & Laurie Mann

Deborah K.
McMahon

James C. Morehead

Connie Ozer

Philip Parr

Karen & Kevin
Parsons

Marianne Riehl
Jane & David Rodes
William Rorison
Ann Schelbe

Ellis & Christina
Schmidlapp

Paul & Carolynn
Schrading

John Seidensticker
Howard Seltman
Ryan Sims

Brenda L. Smith
Jessika Strauss
Judith A. Sutton
Carolyn Terner
Allison M. Thompson
Helen Thornton
Deborah Twardy
Mary Van Buskirk
Leon Valdes Saavedre
Earl Westerlund

Wilmer & Winerock
Families

John P. Wojtyna
Lawrence Yagoda

Barbara Yennerell



FounpATION, CORPORATE, & GOVERNMENT SUPPORT

Anonymous

Allegheny Regional Asset District

The Benter Foundation
BNY Mellon

Eichleay Foundation
EQT Foundation
Google

Heinz Endowments

BOARD OF DIRECTORS
Paul Block, Treasurer
Frank Bontempo, M.D.
Sue M. Challinor, M. D.
Andrew Fouts

Kenneth Glick, M.D.
Michael Lin, President
Kathryn Logan
Brittany Nimal

Scott Pauley, D.M.A
Richard Reed, Vice President
Bill Scherlis

Joanna Schultz, Secretary

Anna Singer

Laurel Foundation

Opportunity Fund

Pennsylvania Council on the Arts

The Buhl Foundation
The Pittsburgh Foundation

The Bruce and Barbara Wiegand

Family Foundation
WQED Multimedia

STAFF

Andrew Fouts
Co-Artistic Director

Donna Goyak
Executive Director

Erick Hoffman
Associate Director

Scott Pauley, D.M.A.
Co-Artistic Director

Steven Wilson
Graphic Design

Co-FounDER

Patricia Halverson, D.M.A.

Richard Stern
Mary Tabasko
Ann Valdes
Chatham Baroque
CB + 616 N. Highland Ave. * Pittsburgh, PA 15206
R& B 412-687-1788 « info@chathambaroque.org

chathambaroque.org
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April 28

First U.nited Methodist Church
. Bloomfielgl - ;

June 28 & 30

Charity Randall Theater
Oakland

2023-24 Season
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MARCH 2024 JOY OF BACH CONC"ERT PEANUT BTTR AND JAM SESION
Did you enjoy this evening’s concert?

Did you know that ticket sales alone do not cover the cost of
bringing amazing Baroque and early music concerts to the stage
and the community? Please consider making a gift in support
of Chatham Baroque as we look forward to announcing the
amazing performances of the 2024/2025 Season.

chathambaroque.org/support-us

Or send your gift to:
Chatham Baroque
315 Shady Ave.
Pittsburgh, PA 15206



